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Steinway Grand Piano 
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STEINWAY 


The Instrument of the Immortals 


$100" 
DOWN 


balance in two years 


When you give your child a Steinway piano, you have 
already led him well within the gates of the most adven- 
turous wourld he will ever know . . . a world which will 
never disappoint or ‘disillusion him ... which, all his life, 
will offer an abiding and untold sanctuary. And if you 
have ever planned to own a Steinway, buy it now. Not 
in seventeen years has the price been so low. And we do 
not anticipate that it will be so again within another 
generation. Nor can we promise that this price will be 


retained beyond our present supply of pianos. 
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san Carlo Company Given Ovation 
in Thirteen Southwestern Cities 





PROFESSIONAL OPERA IN SOUTH- 
LAND HIGHLY SUCCESSFUL 





By Clyde Garrett 


Fortune Gallo’s San Carlo Opera Com- 
pany has come and conquered as never 
before Mr. Gallo has several times be- 
fore given the Southwest feasts of pro- 
fessional opera, but this time the people 
of thirteen cities and their surrounding 
areas stood in line and begged for seats. 
And this time these people knew some- 
thing about their opera. The radio, 
phonograph records, concert artists, pub- 
lic libraries, musical journalists, music 
teachers, lecturers, other opera groups 
and easy transportation to the capitals 
of opera, all contributed to pave the way 
this year as never before for the opera 
season. 

For instance, in Dallas all four per- 
formances were completely sold out a 
week in advance due to unprecedented 
interest no doubt created by not only a 
natural thirst for this high art form but 
the intelligent handling of the publicity 
in the press and by musicians and lec- 
turers who visited daily for weeks the 
Public and private schools, colleges and 
universities in the Dallas area. Through- 
out the State reports show similar ef- 
fort and similar results. 


Peroni in Spotlight 


There is general opinion that the star 
of the Silver Jubilee Tour is that musical 
personage of many and varying moods, 
Carlo Peroni, conductor. Behind the 
Scenes carrying the load was the veteran 
stage director, Luigi Raybaut, who finds 
many obstacles in the theatres, conven- 
tion halls and even churches which local 
opera committees happen to secure for 
the “season”, not to mention the many 
“supers” drafted into the chorus from 
local schools and Y. M. C. A.’s at the last 
moment to become spear-carriers, torea- 
dors and other mob-extras which he has 
to coach and costume within the space of 
generally about an hour. One of the 
surprises of the season to Raybaut, as 
well as to the entire company, was the 
fact that in the Majestic theatre in Dal- 
las they would sing grand opera through 
a newly developed “sound-reinforcement” 
apparatus for the first time in history. 
This new mechanism is not merely 
sound-amplifying equipment, but is de- 
signed to reinforce the natural voice 
slightly and distribute it evenly through- 
out the auditorium without changing its 
quality or natural timbre. The Majestic 
apparatus is said to be the only one of 
its type outside of the new Music Hall of 
Radio City in New York. This step, no 
doubt, is the first sentence of a chapter 
of music history. 


Texans Given Ovations 


Texans were particularly proud of a 
Native Son, Lucien Prideaux, premier 
danseur, formerly of Houston, and his 

(Please turn to page thirteen) 








IRMGART HUTCHESON 


Mrs, Hutcheson, who was born and edu- 
cated in Europe, is the wife of the well- 
known pianist, Ernest Hutcheson. She has 
been active in behalf of young artists for 


a number of years through the Schubert 
Memorial and other organizations. 





Texas Band Teachers 
Convene at Abilene 


ASSOCIATION TO ASSIST 
CENTENNIAL 


Progressive band teachers from all 
parts of the State met in Abilene Jan- 
uary 25 and 26 to lay plans for another 
years work of the Tex- 
as Band Teachers As- 
sociation. The Hardin- 
Simmons Cowboy Band, 
Marion McClure, direc- 
tor, and the Abilene 
High School Band, R. 
T. Bynum, director, act- 
ed as hosts to the con- 
vention. 

A movement was 
sponsored by the body 
to assist in all musical projects of the 
Texas Centennial celebration next year. 
Plans were formulated that will bring 
school bands, choruses and other amateur 
musical attractions to Dallas for the 
event. Col. Earl D. Irons, North Texas 
Agricultural College, Arlington, was 
named committee chairman of this move- 
ment. 

Dewey O. Wiley, director of the Tech 
Matador Band, Lubbock. was _ chosen 
president of the Association for the 
second time and Major R. J. Dunn, band 
director of Texas A. and M. College, Col- 
lege Station, was again selected secretary. 

(Please turn to page thirteen) 








Marion McClure 





Why Study Abroad? 
By 


IRMGART HUTCHESON 











Among the great changes which have 
taken place in our cultural life during the 
last twenty years, one stands out pre- 
eminently. Up to the time of the War 
the young musicians’ education could 
hardly be considered complete unless he 
had spent a year or two in Europe under 
the guidance of a great master. In ad- 
dition to his major study he was to ab- 
sorb musical atmosphere and acquire 
musical background, which were lacking 
in this country. I have no doubt that 
at that period study in Europe was al- 
most a necessity for any one who had 
adopted music as a profession and who 
aspired to reach the top. 

All this has changed. Our possibilities 
of hearing beautiful performances of 
masterpieces in every branch of music 
are not equaled anywhere abroad. It is 
difficult to refrain from superlatives in 
talking of American orchestras, of their 
leaders, of the wealth of recitals all over 
the country by visiting and American 
artists, and of some of the programs of- 
fered us over the air. 

So much for the musical atmosphere. 
Now as to the musical background. The 
great masters to whom we went in Eu- 
rope are, with very few exceptions, now 
living in this country. Our American 
conservatories today are equipped to 
give as thorough and comprehensive a 
musical training as any European school. 
When recently exchange fellowships were 
arranged between the best known Ger- 
man school of music and an American 
one, both students sent abroad from 
here were engaged within a few months 
for leading parts at the Berlin State 
Opera, positions which they are holding 
at the present moment. Surely a tell- 
ing tribute to American training! 

We are as a nation still somewhat in- 
clined to belittle our musical achieve- 
ments. It has been drummed into us for 
many years that although we were quite 
capable of coping with the practical 
side of life, when it came to art and mu- 
sic, we were still in our infancy and had 
to be told what to like. This is a very 
dangerous doctrine; art is no exception 
to the rule that integrity is the only 
lasting foundation on which to build. We 
must express our own opinion—not echo, 
without inner conviction, that of some- 
one else. 

It frequently happens that I am asked 
for advice concerning music study, and 
I am aghast at the lack of wisdom shown 
by students who tell me that althougn 
they are progressing beautifully with their 
present teacher, they want to make a 
change because they feel they ought to 
study with a “big foreign name.” Noth- 
ing could be more foolish than to make 
a change while a student is developing 
satisfactorily. The father of a gifted boy 
pianist recently told me that he believ- 
ed one ought to go to as many different 
teachers in one’s major subjects as pos- 

(Please Turn To Page Ten.) 
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Teachers Should Save 


During the recent depression there were 
thousands of music teachers who could 


have weathered the storm very well if - 


they had put into savings deposits in 
properly guaranteed institutions, of which 
there were many, a few cents a day from 
the tuition that so easily flowed in during 
the so-called boom years. As better times 
return, the lesson learned in the matter 
of savings should be heeded now before 
that tuition money slips through for 
things needed less than an assured in- 
come in later years. Music teachers, sad 
as it may be, remember the depression— 
and save! 


£). 


Texan Conducts 


The son of an Italian-Texan father, 
reared in a musical home and under the 
baton, so to speak, is the general back- 
ground of young Victor Alessandro, Jr., 
who is receiving especial notice as a stu- 
dent-conductor at the Eastman School 
of Music in Rochester, New York, under 
Dr. Howard Hanson. The son of Hous- 
ton’s city school band supervisor will 
conduct the Kilbourn Hall Symphony in 
the Beethoven C Major Symphony at a 
public concert this month. Bravo, Ales- 
sandro, Junior and Senior. 


Band Standards 


There is a noticable yearly increase in 
better band music throughout the South- 
west. The well-organized and better- 
trained high school band has taken the 
place of the old-time town band though 
it is a lamentable fact in some instances. 
Lamentable because in the smaller towns 
it generally leaves no band for the grad- 
uates and other players of the town in 
which to “keep up their lip”. Soon they 
have lost all technique and forgotten they 
are bandmen. However, the _ general 
standards of band music are higher and 
thousands of youngsters have band train- 
ing where only a few received it before. 
The Texas Band Teachers Association 
has seen to it that band music receives 
its _just due in the curriculum credit. A 
four years course for accredited high 
schools was worked out by a committee 
from that organization working with rep- 
resentatives from the State Department 
of Education. Most «f the Band teach- 
ers of the State have caught th2 spirit 
of the higher-standards-movement so 
that larger and by far better bands have 
resulted. No little factor in this move- 











ment has been the band tournaments 
and band director clinics in various parts 
of the Southwest. Colleg2 and ‘University 


bands have not only kept pace but in > 


some instances have been the inspira- 
tional leaders in the better band up- 
ward-swing. The school band is no 
long:r simply a “pep” organization. It 
ranks at the very top of the list with all 
erious school musical organizations. 





Symphony For San 
Antonio 

The Juillard Foundation has again 
spread its mantle over the Southwest. 
San Antonio is to have a symphony or- 
chestra as a result of aid in the form of 
a young conductor, Jerome Rappaport, 
furnished by the Foundation, together 
with the assistance of local organizations 
and the city school. What better proof 
to the Naticn that, after all, these brawny 
pioneers of God's country hav2 some cul- 
ture all their own than to have several 
symphony orchestras, a few string quar- 
tets, choruses galore, at least three local 
cpera companies and innumerable school 
musical organizations of high merit? Yes, 
the “gun-toting” pioneers are “horn- 
tooting” and “note-toting” pioneers now. 





Pro Arte String Quartet 

The Pro Arte String Quartet of Fort 
Worth will present the third of its third 
season of chamber music concerts Feb. 
15 in Anna Shelton Hall, Ft. Worth. 
The quartet is sponsored by the Woman’s 
Club, and so far as we can learn is the 
only permanently organized and con- 
stantly rehearsing chamber music group 
in the Southwest. 

The members are Marius Thor, first 
violin, George Orum, second violin, E. 
Clyde Whitlock, viola, and Samuel Zieg- 
ler, cello. 

The February program will consist of 
the Beethoven Quartet, op. 18, No.5 in A 
major and Schumann’s D minor piano 
trio, in .which the piano part will be 
played by Jessie Dean Truelove. 

The assisting soloist will be Grace Mc- 
Cormack Berry, contralto, who will sing 
“Sapphic Ode” (Brahms), “Wohin?” 
(Schubert) and “Kennst du das Land?” 
(Liszt), with accompaniment by Roberta 
Dedmon McBride. 

Groups of this calibre should receive 
the hearty encouragement of not only 
their immediate communities but the en- 
tire State. 


BOOK REVIEW 


By H. E. MEYER 














“THE HERITAGE OF MUSIC, VOL. II” 
Edited by Hubert J. Foss 
Oxford Press, Carl Fischer, Inc. 


A second series of fascinating essays by 
distinguished English musicologists in- 
cluding W. H. Hadow, D. F. Tovey and 
others. The composers Byrd, The Scar- 
lattis, Couperin, Rameau, Handel, Glucks, 
von Weber, Berlioz, Mendelssohn, Chopin, 
Liszt, Verdi and Wolf are discussed. 

Here is stimulating, thought-provoking 
writing which is also informative. The 
reader may revis> time-honored concep- 
tions of “standard” composers and “stan- 
dard” pieces in the light of the studies 
suggested by this book. The essays on 
Liszt, Mendelssohn and Hugo Wolf are 
recommended in the interest of just 
evaluation of these men today. 





The Musical Schediast 


By Robert A. Markham 











The present concert season in Texas is 
indeed a noteworthy one in the large 
number of fine concerts which are being 
brought to the State, not only to the lar- 
ger cities but to many of the smaller 
ones as well. The Artist Course attrac- 
tions of the various Universities have 
been of unusual merit, as have the at- 
tractions brought by the respective civic 
and municipal organizations and indivi- 
dual managers. But there is one far- 
sighted musical group in our midst which 
we feel deserves special mention for its 
effort in providing us the opportunity 
of hearing some of the world’s finest 
music played by some of the world’s fin- 
est artists. We refer to the Ft. Worth 
Chapter of the American Guild of Or- 
ganists, who are presenting this year 
three of the outstanding organists of 
America and Europe, Gunther Ramin, E. 
Power Biggs, and Charlotte Lockwood. 
Mr. Ramin played early in November; 
Mr. Biggs was heard during the latter 
part of January, and Miss Lockwood 
will be heard in March. 


_ It is not our purpose here to review 
these recitals. Suffice it to say that rare- 
ly have we ever heard better organ play- 
ing than that displayed in these two 
concerts and we are looking forward 
eagerly to the appearance of Miss Lock- 
wood. In view of the interest created by 
the recitals sponsored by the Ft. Worth 
Guild we might think for a brief moment 
about organ music and its place in our 
world of music. 


In all the larger American cities, organ 
music forms one of the largest parts of 
the musical life of the community. This 
is true, we think, for several reasons. 
The first is the scope of the instrument 
itself—the wide variety of musical ef- 
fects to be gotten from an organ, limit- 
ed only by the number of stops and 
the tonal effects of the individual in- 
strument. The second reason is the fact 
that one person can produce and con- 
trol these widely varied effects. In other 
words, much the same effect can be 
produced as with an orchestra, without 
all the “fuss and furor,” which such an 
assemblage of players entails. The or- 
ganist then can produce what amounts 
to a really “large production,’ in the 
sense of musical effect gained, and this 
has served to kindle the interest of peo- 
ple in the symphonic possibilities of the 
organ. 


Hence, the organ is the one big instru- 
ment that has been heard by the great- 
est number of people in this country— 
in churches where at least two services 
a week before representative audiences 
have brought before the masses; in all 
the larger theatres and, before the ad- 
vent of the talkies, in most of the small- 
er ones, too; and in concert. 


It is the prediction of the Schediast 
that it will not be long before most of 
the better theatres will again be using or- 
gan music to relieve automatic sound, 
because the novelty of that is now begin- 
ning to pall, and the people are tired of 
an entire program of electrified music. 


>. 
Vv 





Cordelia Hulburd Nelson is the new 
president of the Arizona Federation of 
Music Clubs. 


























February, Nineteen Thirty-five 
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RECITALIST 








Chase Baromeo, baritone, of the Chicago 
Opera, who was heard recently as soloist 
with the Dallas Symphony and in recital on 
the Civic Music Association course in Fort 
Worth. 





The Southwest Teems 
With Musical Activities 


By Katherine B. Morgan 


HOUSTON, Feb. 1.—(Spl.)—The Hous- 
ton Symphony Orchestra, Frank St. 
Leger, conductor, will present two soloists, 
members of the orchestra, Paul Burke, 
violincellist, and Josephine Bourd:eaux, 
concert-master, February 11. Mr. Burke 
will play Haydn’s Concerto in D Major. 

Music patrons of Houston have had the 
privilege of hearing professional, opera 
again. The San Carlo Opera Company 
presented “Carmen,” “Madam Butterfly,” 
and “Il Travatore” on Jan. 15 and 16. 

The renowned Don Cossack Russian 
male chorus made its appearance on 
January 28 in the City Auditorium; the 
Vienna Choir Boys will sing February 15 
in the Scottish Rite Cathedral under the 
management of Edna W. Saunders. 

Honoring her father’s eighty-first birth- 
day, Mrs. John Wesley Graham gave a 
musitale; of unusual interest in her studio 
in the San Jacinto Hotel on January 19. 
The ° program honoring S. N. Hollowell 
was made up of songs which were sung 
in America over fifty years ago and was 
heard‘ over station KXYZ with students 
of Mrs. Graham presenting the singing. 

The Music Group of the College Wo- 
man’s Club as guests in the home of Mrs. 
Henry W. Connard on the afternoon of 
January 28, discussed the opera “Lohen- 
grin.” Supplementing Florence Wood- 
ard as she reviewed the operas and the 
other works of Wagner, Abraham Fried- 
man, baritone, sang parts from the role 
of Telramund, accompanied by Mrs. W. 
R. Shrimer. The numbers of Mrs. O. M. 
Anderson and Mrs. C. W. Gribble were 
also well received. 

Under the direction of Mrs. Aubary 
Carter, the Junior League has planned 
for some of the most outstanding musi- 
cals to be given on the first Friday of 
each month. Mrs. -Fredman Miller, pian- 
ist, played February 1. Other artists 
from former programs were Miller 


Sparks, tenor, and Eli Bjerkoel-Kessler 
pianist. 

Houston Composers and Texas Authors 
were honored January 19 by the Hous- 
ton Pen Women in the Rose Room of the 
Rice Hotel. Those taking part were 
Lois Breaker, Frances Poindexter, Ma- 
talic Taylor Carlisle. Leah Kaplan, Mrs. 
Rosse Thomas, Sr., Leath Loder, Mildred 
Matthews Loder, Mrs. Ned B. Morris, 
Edythe Bates, Gladys Hillyer, Enrico 
Rasoplo, Mrs. Robers Ring, Jr., Nadyne 
Barrow Bowen, Mrs. W. B. Jean, Bernard 
Talmage, Lorene Kinzbach, Eva Longino, 
Guy Smith, Barbara Lee Lockhard, Lillian 
Brand, Mrs. Alta Stone Shriner, Misses 
Camillo, Orlean and Nina Kay, and John 
Zell Gaston, 3rd. 

Students of the Houston Conservatory 
of Music have been presented in two re- 
citals in which were featured composi- 
tions of Chopin, McDowell and Gounod, 
under the direction of C. A. Hammond. 

Divirging from the usual mode of con- 
test, Belle Newbanks Frost, B. M., held 
a contest in which the main feature was 
the ability of the student contestant to 
play difficult compositions from memory. 
Florence Saro won the contest with eight 
numbers; Dorothy Ann Pollard placed 
second with five numbers. 





By Venita Keown 


DALLAS, Feb. 1.—(Spl.)—Dallas has 
been host to many renowned musicial or- 
ganizations during the month of January 
with a prospect of continuing during the 
month of February. Among the out- 
standing performances have been the 
Operas presented by the San Carlo Opera 
Company which came to Dallas January 
17, 18 and 19, giving four operas, “Aida,” 
“Carmen,” “Madam Butterfly,” and “Lo- 
hengrin,” being enthusiastically received 
by capacity audiences. The Don Cossacks 
were greeted with great enthusiasm. This 
was the first time it had appeared here 
and Dallas was glad ito get the chance to 
hear the renowned group, as shown by 
the lusty applause amounting almost to 
hysteria. 

Albert Rappaport, tenor, formerly with 
the Chicago Civic Opera Company, pre- 
sented five groups of songs in a recital 
entitled “The Jews in Song,” assisted by 
Gertrude Manndelstamm of Dallas. His 
recital was given in the Temple Emanu- 
El, as the third program of the Temple 
Emanu-El Lyceum series. 


A negro spirit cantata entitled 
“Heaven-Bound” was¥fpresented by fifty 
negro voices and a complete cast of negro 
characters from Elizabeth Chapel, under 
the direction of Erma B. Williams-Cleve- 
land at the Christ Church in honor of 
the conversion of St. Paul. 

The Dallas Civic Opera Chorus, a city 
wide organization, gave a public concert 
at the City Temple with Carl Wicsemann 
as director, Mrs. L. M. Evertt is presi- 
dent. The program was entirely operatic 
with Wagner and Mascagni featured. 

Another outstanding artist to appear 
in Dallas soon, Feb. 10, is Benno Rabinof, 
the eminent Russian violinist, when he 
plays Tchaikovsky’s Concerto in D with 
the Dallas Symphony Orchestra at the 
State Fair Auditorium. 

Alfred Summer, young Dallas pianist, 
was guest on the program of the Schu- 
bert Study Club at the home of Mrs. Fred 
H. Austin. Mr. Summer is a former pu- 
pil of the late Julius A. Jahn and of 
Harold van Mickwitz. 

At the third concert of the Dallas sym- 

(Please turn to Page Six) 








AN INSTANT success 


STUDENT'S 
HARMONY BOOK 


BY PRESTON WARE OREM 
Price $1.25 


The latest word on the subject, by 
yne whose knowledge is alike practical 
and theoretical. Reviewers have dwelt 
most favorably upon the manner in 
which the story is told; its gay, chat- 
ty, even humorous style. 

This book treats of music as it is 
written and as it is heard. Study be- 


comes a positive pleasure. 





BEGINNER’S PIANO BOOK 
FOR OLDER STUDENTS 


BY BUENTA CARTER 
Designed for 


THE OLDER CHILD—THE ADULT 
AND FOR CLASSES 


Price $1.00 


A Book That Sells on Sight! 





IMPORTANT 
TO ALL PIANO TEACHERS 


Send for the Classified List of 


THIRTY-SIX SELECTED 
TEACHING PIECES 


for the piano 


‘yndorsed and recommended by Dr. 


Preston Ware Orem in his Lecture 
Series delivered in various cities on a 
“Modern Approach to Harmony.” 


Clayton F. Summy 
Company 


429 S. Wabash Ave, 9 East 45th Street 


Chicago, III. New York, N. Y. 





Sole representative for Peters Edition, 
the standard and authoritative edition 
of the classics and modern works. 
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The Southwest Teems 
With Musical Activities 


(Continued from page five) 


phony Orchestra Dr. Howard Hanson’s 
“Romantic” Symphony was given. The 
soloist was Chase Baromeo, American 
basso of the Chicago Opera Company. 

The Dalias Music Teach:rs Association 
sponsored a student recital Saturday, 
Feb. 2, at the Highland Park Town Hall. 
The following teachers wer2 represented 
by students on the program: 

Mab:l Lucile Price, Agnes Maxwell, 
Walter Paul Romberg, Mrs. Jerry By- 
waters, Mrs. F. B. Saunders, Hazel Cobb, 
Louise Buckley, Mrs. Russell A. Court- 
right, Mrs. R. B. St. Clair, Ima Beck, Mrs. 
Penn Riddle, Cleo Frost, Melba Mewhin- 
ney, Mrs. Ralph C. Smith, Mabel Bush, 
Kathlescn Fain, Frances Deaderick, Mrs. 
J. B. Rucker, Helen Stanley, Mrs. James 
M. Sewell. 





ARLINGTON, Feb. 4.—(Spl.)—The one- 
hundred piece Cadet Band of North Tex- 
as Agricultural College has been schedul- 
ed to play twice monthly over a network 
of three of Texas’ most powerful radio 
stations, according to Colonel Earl D. 
Irons, director. The Band will play on 
the Bewley Mills program, over Stations 
KPRC, Houston, WOAI, San Antonio, 
and WBAP, Fort Worth. The time of 
the broadcast is from 1:00 to 1:15 p. m. 
on Feb. 7 and 21. 

The N. T. A. C. music department has 
announced the largest enrollment in Mu- 
sic Majors in the history of the school. 

A special program was given by stu- 
dents of N. T.A. C. att the Oak Cliff High 
School auditorium under sponsorship of 
the Dads’ Club of the school. The Band 
and Chorus Clubs furnished the music, 
assisted by soloists, Gerald Bell, Tenor, 
and Christine Jones, Soprano. 

The Mixed Chorus of the College will 
leave Feb. 25 for an extended tour of 
West Texas, taking in the group 96 
voices, a string quartet and four specialty 
dancers, the entire personnel in special 
costuming. Clyde J. Garrett is the direc- 
tor. The chorus will be heard on WBAP 
Feb. 25 at 12:45 p. m. 

The pupils of Mrs. F. J. Bates, pianist- 
teacher, were heard in a special musicale 
prelude at the First Methodist Church 
Feb. 3. The Arlington Christian Church 
Choir is now under the leadership of 
Clark Rhodes. Bernard Richards is the 
choir master of the Baptist church and 
Mrs. W. L. Hughes conducts the music 
of the Presbyterian church. 





By Jeannette Tillett 


FT. WORTH, Feb. 4.—(Spl.)—The first 
month of the new year brought a plenti- 
ful and varied calendar of concerts to 
this city, widely known for its friendly 
and appreciative audiences. Chase Bar- 
omeo, bass-baritone of the Chicago Opera 
appeared as second on the series of the 
Civic Music Association’s distinguished 
list. The singer has a charming stage 
presence and a vibrant, beautiful voice. 
Interest in his appearance was enhanced 
by former appearances in Dallas in lead- 
ing operatic roles. 

Conductor Brooks Morris led the Fort 
Worth Symphony Orchestra in one of 
the finest concerts of its history January 
11. Selections were from _ well-known 
shorter works. Marius Thor, violinist, as 
soloist won enthusiastic applause and re- 
peated recalls. 


Paysen ChorusStand 








The obstacle of properly seating or stand- 
ing the chorus, band or orchestra seems to 
have been overcome with the invention of 
the patented Paysen Chorus stand, shown 
above being folded into an easy-to-carry 
arrangement. 





Leading in distinction among the sea- 
son’s concerts to date, was the perfor- 
mance of the Don Cossacks Russian Male 
Chorus at the Majestic Theater January 
23. Due to lack of advertising many 
music lovers missed the opportunity to 
enjoy the uncanny skill and supreme 
beauty of this incomparable group. The 
fair-sized audience, however, made known 
their delight and enjoyment in no uncer- 
tain terms. 


The same week brought E. Power Biggs, 
English organist, second of the series 
sponsored by the Fort Worth Guild of 
Organists. This personable and unaffect- 
ed young man played from memory a 
program of exacting demands. His ap- 
pearance added confirmation to the gen- 
eral opinion that the organists and their 
regent, W. J. Marsh, are doing great ser- 
vice to the cause of music in making pos- 
sible concerts of this calibre. 

On Sunday, January 27, the Euterpean 
Club presented their chorus of mixed 
voices and Edward Cramar, violinist of 
Dallas, in their monthly Twilight Musi- 
cale at the Texas Hotel. This reviewer 
was unable to attend but favorable com- 
ment was plentiful. Mr. Cramar and his 
excellent accompanist, Gretchen Kuehn, 
won warm praise and added much pleas- 
ure to the afternoon. 

Worthy of special note was a mid- 
winter concert of the sixty voice choir of 
the First Methodist Church under the 
direction of Will Foster, choirmaster and 
organist. Fine a capella singing, lovely 
choral tone and exceptional balance 
marked the performance. This is un- 
doubtedly the ranking choir of the city 
and one of the very best in the state. 

The Vienna Choir Boys will sing a re- 
turn engagement in Central High Audi- 
torium February 11. They will again be 
sponsored by St. Patrick’s Choir, W. J. 
Marsh, director. 
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USED BY PROMINENT DIRECTORS IN 30 STATES OF THE UNION 


“Nothing in the country to compare with it. 


It is so easy to handle and the price is very 


reasonable.’’—Dr. F. M. Christiansen, Director of the famous St. Olaf Choir. 


Write now for booklet of information and prices 
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PRACTICAL COLLECTIONS FOR 
School Bands nd Orchestras 


BAND AND ORCHESTRA 


(In same key) 
Jacobs’ Evergreen Collection 
of FIFTY FAMOUS OLD SONGS 


For Band and Orchestra (also complete for Saxophone Band). A 
choice selection of songs that outlive the passing generations— 
patriotic and national songs; war songs; Scotch and Irish; south- 
ern and sacred. Arranged in singing keys. 38 separate books. 
Band books are “Quickstep” size (5144x7); books for piano, strings, 
horns in F, and tenor banjo chords, are octave size (7x101%4). 
Piano conductor, 60c; all other books each 30c. 


Jacobs’ Album of Master Classics 


Complete for either ensemble, playable in combination. Published 
in 38 separate books, saxophones included; clarinets and trumpets 
in Bb. 14 numbers, representing the following composers: Gounod, 
Rubinstein, Batiste, Beethoven, Handel, Tschaikowsky, Wagner, 
Rachmaninoff, Goldmark, Schubert, Clark, Piano Conductor, $1.00 
net; all other books each 50c net. 


Jacobs’ Ensemble 


A diversified collection of 14 original compositions by various A- 
merican writers. Complete for full orchestra, for band, and for 
saxophone band. Playable in combination. 41 seperate books, in- 
cluding lead parts for violin, Bb cornet, oboe, soprano saxophone 
in C, Bb soprano saxophone, Eb alto saxophone, Piano Conductor, 
$1.00 net; all other books each 50c net. 


Jacobs’ Concert Album 
14 selected numbers complete for either band or orchestra, play- 
able in combination. Clarinets and trumpets in Bb. Lead parts 
for eight different instruments; includes complete saxophone band 
arrangement. Numbers include Rakoczy March (Berlioz-Liszt), 
Pasquinade (Gottschalk), Amaryllis (Ghys), Piano Conductor, $1.00 
net; all other books each 50c, 


BAND (ONLY) 
R. B. Hall’s Band Book Of His Most 


Famous Marches 
Including the Ever Popular De Molay Commandery. 


The fastest selling collection of band marches ever published. You 
can make ‘a hole in one’ any time with this collection in your 
library. R. B. Hall was one of the great march writers of all 
time, and here is the cream of his output. Each book, 30c. 


10 Famous BAND MARCHES 








*Bay State Commandery Burrell 

I TO aan ics hcenecenaicaliapenlnnichiestoaatinnbin Hall 
*De Molay Commandery .... Hall 
+*Down Main Street —.____.. Weildt 

te eee Bagley 
£National II « acinisnkcescnenciuceaen Bagley 
«yee ee Bigelow 
ey i oe al . Bigelow 
s°Second Connecticut —.£._.____.__. Reeves 
SPIE (INE NI, oo nccierpesdecntidensissie-euinoiticniamceenaiciiatanaantatonl Morse 





*The orchestral arrangements of numbers marked 
with an asterisk (*) are published in the band key, 
therefore either ensemble may be augmented ad 
libitum. y 

+ Has part for Tenor Banjo Chords, 

BAND, 75c,. ORCHESTRA (Clarinets and Cornets 
for Bb instruments): Small and Piano (includes 
Eb Alto and Bb Tenor Saxophones), 75c; Full and 
Piano, $1.10. 

EXTRA PARTS (B. or O.): Piano-Conductor, 20c; 
All other Parts, each 10c. 








Cornet, 400 pages; Saxophone, 340 pages; Clarinet, 362 pages; 
in Bass Clef), 242 pages; Bb Flat Bass (Tuba), 200 pages. 





Publishers of the famous EBY SCIENTIFIC METHODS 
French Horn, 264 pages; Trombone and Baritone (Arban’s Method 
SEND FOR DESCRIPTIVE FOLDER. 


Walter Jacobs, Inc. 129 Boyiston, St. Boston, Mass. 


Publishers of JACOBS’ ORCHESTRA MONTHLY and JACOBS’ BAND MONTHLY 


to Supervisors of Music, 
FREE School Music Directors, 
and Band and Orchestra 
Leaders, known to us as such or who properly 


identify themselves. 
A 128-PAGE BOOK 


containing 124 OPTIONAL 1ST VIOLIN PARTS (complete, 
and entirely in the 1st position) to the Walter Jacobs 
STANDARD MARCHES AND GALOPS; and | or 


A 64-PAGE BOOK 


containing 141 CONDUCTOR-SOLO B FLAT CORNET 
PARTS (full size) from the Walter Jacobs BAND BOOKS; 


and | or 
A 48-PAGE BOOK 


containing 51 1ST VIOLIN PARTS, some full concert size, 
to the Walter Jacobs OVERTURES, SUITS AND SELEC.- 
TIONS, mostly of medium to very easy grade. Instrumen- 
tation includes E Flat Alito and B Flat Tenor Saxophones. 
Clarinets and Cornets for B Fiat instruments. 


TO ALL OTHERS THESE BOOKS ARE $1.00 EACH 


Please supply your permanent address and present school 
location (if any), and indicate your musical status. 

TO ANY ADDRESS: A 32-page Catalog of School Music 
Material—collections and individual selections. 


Jacobs’ School and Community Band Book 


16 original compositions, including 8 marches in a ‘“quickstep” 
size book. An ideal collection for field, street or concert. “‘Not too 
difficult for the very young ‘band, but good enough for any band.” 
Large, clear notes, printed on good paper, durably bound in hand- 
some cover—“The snappiest Bang Book in print.’”’ Each book, 30c, 


Jacobs’ Band Book of Classics, No. 1 


Contains 16 numbers by such world-renowned composers as Verdi, 
Grieg, Schumann, Schubert, Massenet, Offenbach, Chaminade, 
Brahms, Will aid in shaping the taste of young players. Excellent 
pratice in interpretive playing. Instrumentation includes all saxo- 
phones, flutes in C, alto and bass clarinets. Each book, 30c. 


Jacobs’ Band Book of Military Marches 


VOLUMES 1 AND 2 
Each volume contains 16 excellent standard marches. Few col- 
lections of band music have books for alto and bass clarinets 
and all saxophones, but this one has ’em all. Nor does any other 
collection contain NATIONAL EMBLEM, by E. E. Bagley (Vol. 
1), or OUR DIRECTOR, by F. E. Bigelow (Vol. 2), marches un- 
excelled in merit and lasting popularity, Each book, 30c. 


ORCHESTRA (ONLY ) 


Jacobs’ Loose Leaf Collection of Standard Marches 


(3 volumes). Each volume contains 15 marches, including such 
standards as OUR DIRECTOR, NATIONAL EMBLEM, and THE 
NC-4. Lead instruments: First violin or solo-first Eb saxophone. 
In addition there is an “Optional First Violin’’ in the FIRST 
POSITION throughout, bowed and fingered. Complete also for 
saxophone trio. Tenor banjo chords. All trumpets and clarinets 
in Bb, and all parts thoroughly cued. 
PRICES, EACH VOLUME 
Piano-Conductor, $1.00 net; all other books, each 50c. 


Jacobs’ Folio of Classics 


(3 volumes). Each volume contains selections such as Kamennoi- 
Ostrow (Rubinstein), Polonaise Militaire (Chopin), Triumphal 
March (Verdi), Angelus (Massenet). Effective in both large and 
small combinations, as all parts are carefully cued. Parts for 
saxophones, clarinets and trumpets in Bb. 
PRICES, EACH VOLUME 
Piano-Conductor, $1.00 net; all other books, each 50c. 


Jacobs’ Folio for School Orchestras 


(3 volumes). Clarinets and trumpets in Bb. While easy to play, 
the melodies are superbly tuneful and the arrangements for all 
instruments are effective, practical and correct. Parts for 47 in- 
struments, saxophones and tenor banjo chords included. 
PRICES, EACH VOLUME 
Piano-Conductor, 75c net; all other books, each 40c net. 














Subscription $1 00 
Price, Each e 
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Mary Hardin-Baylor College Conservatory 
Housed in New Edifice 


Mary Hardin-Baylor Fine Arts Conser- 
‘ vatory is housed in beautiful Presser Hall, 
the first Presser building in the South- 
west, which was made possible by the un- 
solicited gift of th: Presser Foundation. 
The Presser gift is one of the most sub- 
stantial rcognitions of the work of th¢ 
Fine Arts Conservatory that has yet come 
to the college. 

Headed by Walt=r Gilewicz, Mus. Doc., 
the fine arts conservatory has a faculty 
of masters who have built an enviable 
reputation for the college. Mary Hardin- 
Baylor offers two standard degrees in 
music, with the Bachslor of Music which 
is entirely a professional degree, and the 
Bachelor of Arts with a major in music, 
piano, voice, violin, cello, public school 
music, wind instruments are all stressed 
in the fine arts conservatory. There is a 
far greater demand for Mary Hardin- 
Baylor trained public school music teach- 
ers than the college has been able to sup- 
ply the past few years. 

Music students have opportunity also 
to take a broad literary course while plac- 
ing emphasis on their literary work. 

A College Chorus of one hundred voices, 
a splendid orchestra, and ensemble work 
with both quartets and s2xtets give the 
music student splendid ensemble exper- 
ience. The unusual training of these 
groups has given them a widespread rep- 


utation, and dsmands for engagements 
are far more frequent than can be filled. 
College credit is given for this ensemble 
work when the music student meets the 
required conditions. 





Gilewicz Pupil Winner 


Miss Margaret B. 
Merrifield o f Fort 
Worth, winner of first 
place in the piano di- 
vision of the Dealey 
contests this year, is 
a senior in piano at 
Mary Hardin - Baylor 
College under Walter 
Gilewicz. 

While in Fort Worth 
before coming to Mary 
Hardin - Baylor, Miss 
Merrifield was a stu- 
dent at Polytechnic 
High School and stud- 
ied piano under Ina 
Dillow of Fort Worth. 

In 1931 Miss Merri- 
field attended the 
Texas Interscholastic (AER RIEIELD 
Music Meet held at 
Baylor College where she won first place 
as a piano contestant, giving her the priv- 





ilege of a years study under. the head of, 


the department, Walter Gilewicz. 


Since entering college she has been ac- - 


companist for the College Sextette be- 
sides taking music and literary courses. 

Miss Merrifield who is just twenty 
years old has been soloist with the Fort 
Worth Little Symphony under the direc- 
tion of Blanche Sarles. 


, 


BELTON CONTESTS 


Belton, Jan. 19  «Spl.) — Six talented 
young high school girls will win the $400 
in scholarships offered at the thirteenth 
annual Music Festival of the Texas Inter- 
scholastic Music Meet, April 12 and 13. 
The Festival is sponsored by the Fine 
Arts Conservatory of Mary Hardin- 
Baylor. 


Three high ranking piano contestants 
will win scholarships, $100, $75, and $50 
in tuition in piano at Mary Hardin-Bay- 
lor. $75 and $45 scholarships in tuition 
in voice will be awarded and a $50 schol- 
arship in violin. Loving cups are given 
in the other divisions. 

The contest numbers this year are: 
Piano, “In the Evening (Des Abends),” 
Schumann, and “Valse Impromptu in A 
flat,” Liszt; voice, “Slumber Song,” Gret- 
chaninoff, and the contestant’s own se- 
lection; violin, “The Son of Puszta,” 
(Fischer Edition) Keler-Bala, and _ the 


(Please turn to page twelve) 
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Conservatory of Fine Arts 2 

BELTON, TEXAS 
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PRESSER HALL 
6 Housing the Conservatory, a gift from Presser Foundation, with 
A sp'endidly equipped studios, practice rooms, and recital hall. 
CURRICULA FACULTY : . 
| B. M., with majors in Piano, Voice, Violin, or Public School Master Teachers in Piano, Voice, Cello, Violin, Wind 
res Music. ’ ; Instruments, Theoretical Subjects, Public School Music. 
* B. A. degree with music as major, 
Credits for both theoretical and practical music applied on 
B. A., with major in anv subject. 
MODERN DORMITORIES, BROAD ACADEMIC CURRICULUM provide opportunity for music student to pursue literary 
courses in an ideal environment | , ‘ 
College Lyceum, Faculty and Student Recitals, College Chorus and College Orchestra concerts, Ensembles in piano, voice, 
and stringed instruments, Annual Spring Festival, and Interscholastic Music Meet are all included in Musical activities. 
LOAN FUNDS AVAILABLE TO WORTHY STUDENTS. 


WRITE FOR FURTHER INFORMATION TO PRESIDENT HARDY. 
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Another Great Song By The Gifted—Geoffrey O’Hara 
. ; Contest 
“I Have A Rendezvous With Life” 











Text by While you, you're farther down the A ounce e ts 
years, 
oa Can you not guide me through the 
Waltcr N. Thayer, Jr. strife? KINGSVILLE, Feb. 1.—(Spl.)—The 
You've known life’s pleasures, known South Texas Music Contest to be held 
‘ . its fears, 
I have a rendezvous with life. net. Pee a Seienias wath Bats. here at the Texas College of Arts and In- 
Far down the beckoning years What shall 1 do?—Where shall I turn, dustries, have been announced by Paul 
Are times of peace and times of In — down Life’s narrow M. Riley, head of the department of Fine 
strife, . , i 
Of fnusiter ont of te The trail is dim: how shall I learn Arts for April 4, 5 and 6. 
Times nae vf pully? cage ’ To stand erect and never stray? ABILENE, Feb. 2.—(Spl.)—Lola Gib- 
Ss sor y—times oO joy, a ‘ 
Times when shadows fall, Oh God, whate’er the years may hold son Deaton, head of the Voice depant- 
gy ecg go 2 ee Of perils dire, of honors few: ment of Hardin-Simmonus University, is 
: 5 ; Be WRU B07, Help me, I pray, with courage bold making plans for the annual West Texas 
Or shrouded with a pall. Bravely to keep my rendezvous. 


Voice contest to be held at Abilene in 
A GRADUATION SONG THE WHOLE SCHOOL CAN SING 4P*il, the definite dates to be announced. 
AMARILLO, Feb. 4.—(Spl.)—Mrs. I. D. 


Vocal Solo—High in C—Med. in Bb—Low in G Cole, 2606 Ong St., this city, has been an- 


-50 
Arranged for mixed voices S. A. T. B. with a | specially” added ALTO-TENOR 


hairman of the Na- 

part for changing voices ___ nounced as Texas c 

Men’s Voices T. a &. B. . RAE — tional Federation of Music Clubs’ Young 

Orchestration available as accompaniment to chorus or soloist. Full Artists and Student Musicians contests 
io ae , 75 to be held early this Spring. Informa- 
Piano part i WSs coo eae ee een renee ee ry tion folders and application blanks may 


be secured from Mrs. Cole. 
SUCCESSFUL SONGS! BELTON, Feb. 1.—(Spl.)—The annual 
Spring music festival and contests at 
Mary Hardin-Baylor College will be held 
SECULAR this year on April 12 and 13. 
FOR CONCERT — RADIO PROGRAM — TEACHING 


CLOUDS FILLED WITH LIGHT—MacRae. A hab ft oo ri Ai mel 
4 gL6% —WMacrae. n expressive song wit a eau- ; i i 
tiful melody. High in Ab: Medium im F HO Allison, national tournament director of 





.. & Be  Sppedieenanaiiesseelpermaene “15 the National Music Guilds which sponsor 
I KISSED YOU YESTERDAY—Daniel. A melodious sentimental song. the hundreds of sectional piano-playing 
EE pe. Seen ct Se i aie 59 tournaments annually, has announced 
’'M oomee 4 VAGABONDING—Coburn. ry man’s song of the open road. that over 200 new Guilds have been or- 
igh: in igh Medium in Bb; Low Medium in C; Low in D .___ .50 ganized this year, joining with the scores 
Octe Ch ses y > < . , ° ’ ~ 2 
5 ay — Part bitte Bf 2 psa =e Be B. wrt. B: 3 - of others of two or three years history in 
I'VE HAD TO-DAY—Daniel. From a traditional Mon sollan em, ‘Hi h preparing for the May tournaments. 
Medium in Eb 2s A so 50 Headquarters of the Guilu is 6 E. 45th St., 
TINY SEED BECAME A SHRINE, A—Coburn. A descriptive song about New York City. 
a tree rich in melody. High in Ab; High Medium in C; Low Me- Oo. 
aS ES UD”*S OE Eee 59 is 
Octavo Choruses Two Part “Treble; Ss, S. As . A. B.; T. T. B. 
Tr. ms eS Kk Se Ss Se ee SS AS, S, vs 15 OKLAHOMA CONTEST 


Two Outstanding Ballads 


. 7 At the Tri-State Band Festival to be 
CALLING ME HOMEWARD TO YOU—Egbert Van Alstyne. Delightful 


held at Enid, Oklahoma, April 3, 4, 5, and 

8 ce = = . . . . 

roe Sn , Pin 6. With y iolin & Cello, Obligate’ a = .40 6, under the auspices of the Phillips Uni- 

DEAREST—Egbert Van Alstyne. A song of heart appeal. High in Ab; versity Band two band directors from 

High Medium in F; Low Medium in Eb; Low in C. With Violin Texas have been invited as guest con- 

& Cello Obbligato .———____ _______ — .... 40 ductors and judges, Col. Earl D. Irons, 

SACRED SONGS conductor, North Texas Agricultural 

BACK TO CHRIST, OUR KING—Geoffrey O’Hara. Father Chas, E. College Cadet Band, Arlington, Texas 

Coughlin’s theme song—Medium key only __ ee and Dewey O. Wiley, conductor, Texas 
FATHE R, TEACH US TO KNOW—Ellis. A song of supplication. “High Tech. College Band, Lubbock. 

F; Medium in Ab; Low in Bb -——_____._-. longucaes ae These conductors will conduct a mass- 

Octave Choruses— : Two Part Treble; | 8. 8. ASRAT. BO - ed band, composed of 600 pieces. Col. 


Irons will lead the Band as it plays “Il 
.50 Guarany” by Gomez. 

Other guest conductors and judges for 
the Festival are: A. Austin Harding, 
Conductor, University of Illinois Band, 
NEW ADVANCED HARMONICA Urbana, Ill; Edwin Franko Goldman, 
conductor, Famous Goldman Band, New 


BAND FOLIO York City: B. Winifred Morrill, Dean 


School of Music, Indiana University of 


WE COME, O GOD. T9 THEE—Coburn. A devotional | song. High 
Bb; Low in C 
Octavo Choruses—Two Part Treble; S. S. A 
(Anthem) . ase - iajiilinen 


'n 








38. A. T. B. 





2 and 3 Part Harmony Work with Arkansas Band, Fayetteville, Ark.; and 
Piano Accompaniment William F. Ludwig, president, Ludwig 
and Ludwig Drum Manufac‘urers, Chi- 


Just the thing to follow your beginning Harmonica Book. 
The children will enjoy playing these melodies in two and 
three part harmony. The book may also be used as Solo, Duet, 
or Trio, or for, Saxophones, Violins, Mandolins, Banjos, Flutes, 


Guitars, Accordions, etc. Price 80c Pianos Tuned 


Patronize your local music dealer. If for any r2-ason he cannot supply you, PRICE KIKER 
send order to us—remit by money order or check. For very small amounts 


we will accept stamps. If currency or coin is sent, wrap very carefully. 3018 Ave. B Phone 5-3261 


FORT WORTH 
MUSIC PRODUCTS GORPORATION =| vom, ssc, sescs 


of Piano Tuners 






cago. 




















28 East Jackson Blvd. CHICAGO, ILL. 
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Season’s Foremost Choral 
Book Publications 


THE S. A. 
REPERTORY 
of Franklin 


Two- part Chorals % 
for High and Low 3% 
Treble Voices 


By 
Christopher O’Hare 
Contents: Bluebirds 
Their Songs are 
Swelling—Come Part 3 
Swelling- Come Part- @ 
ing’s Hour — Deep 
River — Hop, You 
Grasshopper, Hop!— 
Humming Song — 
Jily Coppersmith — 
Morning, by Grieg—Night Shadows Fall- 





ing—O, Blow Ye Horns—Peasants Even- 
ing Song—Sing Till the Clouds Roll By— 
Song of India—Songs My Mother Taught 
Me—The Swallows — Tick, Tock, Tick— 
Volga Boatmen’s Song—We Who Gather. 


THE S. S. A. 


REPERTORY 
s of Franklin 

* Three-part Choral; 
for Treble Voices 


By 
Christopher O’Hare 
= Contents: Deep River 
2 —The Fiatterer—Gal- 
* lant Bows and Curt” 
seys Low—Hop, You 
Grasshopper, Hop!— 
» In a Bed of Brown 
Leaves -Morn Breaks 
" Fair — Morning, by 

Grieg — My Evening 
Star — Night Shadows Falling — Robin’s 
Return—Sing Till the Clouds Roll By— 
Song of India—Songs My Mother Taught 
Me—Volga Boatmen’s Song—Wind on the 
Hill. 


THE S§. A. B. 


REPERTORY 
of Franklin 


Three-part Ch-rals fag 
for Mixed Voices Ze 





By 
Christopher O’Hare % 
Contents: Bedouin 3 
Love Song — Come @ 
Parting’s Hour -Deep 3 
River — Hop, You @ 
Grasshopper, Hop!— & 
Humming Suite—I'll @ 
Sing Thee Songs of 
Araby—The Midship- ™ 
mite—My Treasure— 
Night Shadows Falling — O Blow, Ye 
Horns—Sing Till the Clouds Roll By— 
Song of Finland—Songs My Mother Taug"™t 
Me — The Swallow — We Who Gather -— 
When the Band Strikes Up — Woodland 
Night. 





THE T. T. B. 
REPERTORY 
of Franklin 





ge Three-part Chorals 
for snke Voices 


y 
Christopher O’Hare 


3 Contents: Come Part- 
ing’s Hour — Deep 
~ River—Drink to Me 
Only With Thine 
Eyes—Gipsy John — 
Hop, You Grasshop- 
per, Hop!—Jolly Cop- 
persmith — Kerry 
Dance—Lo, Now the 
Dawn Is Breaking — The Midshipmite -— 
Morning,by Grieg—Night Shadows Falling 
—O Blow, Ye Horns—Sing Till the Clouds 
Po'l Ry—Song of India—Songs My Mother 
Taught Me—Volga Boatmen’s Song—We 
Who Gather. 
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Getting Results Through Use of A 
Standard Course of Study 


By Mary Dunn, Lubbock 


At last the members of the Texas Mu- 
sic Teachers Association find themselves 
with a standard cours: ‘o offer their 
students. 

If you do not have an affiliated asso- 
ciation in your district write to the chair- 
man and ask to get one organized. 
Surely you can secure four teachers or 
more if possible; then pay three dollars 
to the T. M. T. A. to affiliate with that 
organization. After this, all you need to 
do is to get to work. All regulations for 
local expenses, dues, festivals, etc., are up 
to the local organization. 

The South Plains Music Teachers As- 
sociation has found it best to charge a 
fee for each student taking the examina- 
tions; this amount goes to pay the ex- 
pense of the Examiners. 

If each new organization would take 
the course, agree on only a part of each 
division for this year, and get the public 
examinations started at the close of the 
Spring work, it would give the inspira- 
tion needed for the secund year. Smal- 
ler organizations, such as County Asso- 


ciations, are advisable where a District 
is hard to get organized. It is well to get 
a District Festival for those students 
from the. Panhandle, South Plains, and 
Pecos Valley Associations is giving our 
students an added incentive to make 
good grades. Since the holidays, one 
hears “I want to go to Carlsbad,” and the 
teacher answers, “If so, make a passing 
grade in theory and scales, as well as a 
grade of 90 on two solos.” 

The rules; first, all teachers are consid- 
ered equal; there is no favoritism; sec- 
ond, that all students. are graded on 
what they produce regardless of their 
teacher; third, to use recognized exami- 
ners outside of local territory; these 
have been the strongest forces for the 
success of the South Plains Music Tea- 
chers Association. 

Send your name, with six cents in 
stamps, to the Editor of the Southwest- 
ern Musician asking for a bulletin and ask- 
ing as many questions as you wish. The 
Editor will see that the proper attention 
is given to your requests. 





WHY STUDY ABROAD? 
(Continued from page three) 

sible, and “absorb” from each of them 
that particular one’s specialty. The fa- 
ther evidently meant his boy to become 
a composite musical picture of most of 
the world’s leading pianists, not realiz- 
ing that he could hardly have thought 
of a better scheme for killing the boy’s 
musical individuality. It is a teacher’s 
busness to draw out what is in the pupil, 
not to pour something into him, and if 
one has found the type of intelligent tea- 
cher who realizes that, ten years is not 
too long to remain under his guidance. 

The will-o’-the-wisp chase after for- 
eign names has been the cause of count- 
less tragedies among young American 
talent. At a time when the young artist 
is most impressionable, we send him to a 
strange continent, not for a period of 
months, which would be a broadening 
experience of great value, but for years; 
often at a stage when he ought to be 
making connections and starting to earn 
his living in his native coutry. He is 
usually supported during his stay in 
Europe by well-meaning but ill-advised 
American friends. It has always been 
a riddle to me why the same people who 
are willing to pour thousands into the 
support of a young student in Europe are 





KAY AND KAY MUSIC PUBLISHING CORPORATION 


PRICED at SIXTY CENTS PER VOLUME 


making them available for use at all 
schools where appropriations are limited. 


Books that help solve your music problem 
in a moments notice. Each book contains 
a varied assortment of material, some 
original and others selected from the 
Works of Masters, enabling you to meet 
the emergency of practically any special 
occasion. Proper voice range throughout. 
The maximum effect with the minimum 
of difficulty. EXAMINE THESE BOOKS. 


Approval copies may be had upon request 
from your local dealer or the publishers. 
Also send for our complete catalog of 
school choruses, Woodwind and Brass 
Ensembles. 





New York 








unwilling to pay a modest sum to help 
him gain a foothold here. After this 
life abroad under unnatural conditions 
the young student returns to his coun- 
try, often quite out of sympathy with the 
conditions which he finds here, and un- 
able to contend with them. His fellow 
students of years ago who have remain- 
ed here may have become self-support- 
ing, whereas he has not been able to 
make even a start in this direction. and 
has had no opportunity to develop the 
capacity for making a place for himself 
in his native country. He has learned to 
play an instrument, but he has not 
learned to cope with life, nor has he 
developed the American qualities, which 
are essential to success in his own land. 
He is out of place both here and abroad. 

All this waste of human happiness and 
human material is the result of our 
foolish prejudice in favor of European 
training. And yet no one who is in touch 
with conditions in this country and 
abroad could deny that musically at least 
there is nothing that the student can 
not acquire just as well in the United 
States. 

Let us have done with our undignified 
and above all untrue insistence on Ame- 
rican musical inferiority, and wake up to 
a realization of our position—that of one 
of the world’s greatest cultural powers. 
Let us be ready to assume the leader- 
ship which is naturally ours, and be in 
the vanguard of this, as well as of every 
other constructive movement. 


£). 
Vv 


WAXAHACHIE, Feb. 1—(Spl.)—The 
A Capella Choir of Trinity University, as- 
sisted by Dorothy McGee Stubbs, pianist, 
Myrtle Mae Brown, contralto, Glenda 
Mullendore, soprano, C. I. Mitchell, bar- 
itone, the University Orchestra, the Ce- 
cilian Quartet, the Varsity Four and Ed- 
na Faye Whitefield, accompanist, present- 
ed a program of secular and sacred chor- 
uses, vocal and instrumental solos, at the 
Trinity University Auditorium, Friday ev- 
ening, January 18. Dean Clark Leam- 
ing arranged and conducted the concert. 
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H. Grady Harlan, head of Voice De- 
partment and Director of Men’s Glee 
Club in the State Teachers College of 
San Marcos, who holds the B. A. De- 
gree from Baylor University, B. M. De- 
gree from the American Conservatory in 
Chicago, the M. A. Degree from the Uni- 
versity of Texas, and who is doing work 
on the Ph.D. degree in the University of 
Texas. His pupil, James McRill, won 
first place among young men singers in 
the recent Dealey Contest. 

Mr. Harlan began his teaching career 
in Simmons University in 1924 and for 





MUSIC TEACHERS 
OF TEXAS 


A TTENTION..... 


OUR SHEET MUSIC 
DEPARTMENT 


is complete in every 
detail. 


One of the largest 
in the South. 


PROMPT SERVICE 
Open a charge account 


with us and see 
the difference. 


J. R. Reed Music Co. 
AUSTIN 
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the past eight years has been employed 
in the Southwest Texas State Teachers 
College. During this time, Mr. Harlan 
has presented his organizations in con- 
certs in all of the cities and principal 
towns of Texas and tours have bcen made 
in fifteen other states. Many of his 
former students are now occupying prom- 
inent places as teachers and singers. Vir- 
ginia Wiley Harlan, holding degrees from 
both Baylor College and Baylor Univer- 
sity, has distinguished herself in Texas 
as a pianist-accompanist, is coach in the 
Voice Department of the College. 





WEATHRFORD, Feb. 1.—(Spl.)—The 
Twentieth Century Club of Weatherford 
observed “Texas Composers Day” with 
Mrs. T. C. Haitchett, second vice-presi- 
dent, presiding. Weatherford musicians 
gave selections from the composers hon- 
ored in this particular program. Another 
special program held recently by the 
Twentieth Century Club was a pageant, 
“The Light of the Torch” by Jennie 
Louise Hindman. The pageant was direct- 
ed by Mrs. Henry Allen and Mrs. Slover 


Culwell, with Miss Josephine Frantz as 
pianist. 

The N. T. A. C. Singing Cadets and 
Chorus will present a program here on 
ebruary 25. 


T. M. T. A. Members 


Please forward dues NOW to 
the Secretary 


Mrs. Roger C. Neely 
1114 Buck St., Fort Worth 
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COSTUME SHOPPE 


Complete Stock of Costumes, 
Wigs, Make-Up, Scenic 
Effects. 

724 Washington Ave., 


WACO, TEXAS 
Telephone 17240 











PIANO— 


Harold Hart Todd 
Mrs. Harold Hart Todd 
Miss LaRue Johnson 


VOICE— 
Mr. Ivan Dneprov 
Mrs, J. Roscoe Golden 
Miss Ethel Rader 


ORGAN— 


SOUTHERN METHODIST UNIVERSITY 


DR. CHARLES C. SELECMAN, PRESIDENT 


THE SCHOOL OF MUSIC 


PAUL VAN KATWIJK, DEAN 


VIOLIN— CELLO— 
Dr. Paul van Katwijk Mr. Walter P. Romberg Mr. Louis Faget 
Mrs. Paul van Katwijk Mrs. Walter J. Fried FLUTE— 


Mrs. H. M. Whaling, Jr. 
Miss Dora Poteet 


OBOE, SAXOPHONE— 
Mr. Louis Greenberg 


MODERN DORMITORIES AND EQUIPMENT 
Address all inquiries to Dean van Katwijk 


Mr. Sellars Berry 
THEORY AND 
MUSICAL HISTORY— 

Mr. Harold Hart Todd 
PUBL.IC SCHOOL 
MUSIC— 

Miss Sadie Cannon 

Miss Sudie Williams 





TEACHERS — 


Have you a savings plan? 


Will you be independent 12 years from now? 


WRITE TODAY TO THE 
Teachers’ Own State Wide Savings Institution 





earnings in twelve years, 


earnings. 


Thomas Building 





Under supervision of State Banking Department 


ea Deposit $150.00 per year, or $13.00 monthly, $38.50 quarterly, $76.25 semi- 
annually, for a period of five years and receive $1,000.00 plus additional 


» Deposit $72.00 annually, or $6.25 monthly, $18.50 quarterly, $36.50 semi-annual- 
ly, for a periog of twelve years, 


Start your account now by sending your initial deposit to 


National Educators Finance Company 


Limited Loan Service to Bondholders 


and receive $1,000.00 plus additional 


Dallas, Texas 
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Teachers Savings 
Company Organized 


Over four hundred teachers have joined 
together during the past year in starting 
savings accounts with the Southwest’s 
unique teacher-controlled savings com- 
pany, the National Educators Finance 
Company of Dallas. After months of 
study of the various group saving plans, 
the NEFCO was organized in 1930 by a 
group of teachers to provide a safe, prof- 
itable and sure plan to aid teachers in 
establishing an estate for themselves. 
The investment trust plan was adopted 
for the investment of the pooled savings 
of its members and a loan department 
later established as an added service to 
depositors. 

Under the complete supervision of the 
State Banking Department, the com- 
pany’s officers and directors include 
some of the outstanding school men of 
Texas including Supt. cC. N. Shaver, 
Huntsville, president of the company and 
president of the Texas State Teachers 
Association; Supt. Bonner Frizzell, Pal- 
estine; Supt. R. F. Holloway, Ranger; 
Principal Wylie A. Parker, Forest Ave. 
High School, Dallas; and R. D. Eaton, 
fulltime secretary. The board of direc- 
tors includes, besides the above, thirty 
additional leading educators of the State. 


Whittle Adds to Staff 


Two service departments of the Whittle 
Music Co., Dallas, have felt the impetus 
of improved business to the extent of 
adding to their personnel. M. M. Hatch- 
er, trained in the C. G. Conn, Ltd., fac- 
tory, returns as Band Shop foreman and 
as an expert in reed instruments repair- 
ing, specializing in. clarinetts, obo2s, bas- 
soons and flutes. L. A. Klinger, who had 
ten years factory experieng:, is added 
as a specialist in Brass Instrument re- 
pairing. 

In the piano service department we 
find a new man but an old friend of the 
trade in the person of S. B. DuBose, who 
for many years was head tuner and shop 
superintendent of the Bush and Gerts 
Piano Co. of Texas. Not to be overlooked 
is a new recruit in coveralls with the title 
of “Apprentice” named Howard Beasley, 
Jr. Young Mr. Beasley, recently a stu- 
dent at the University of Texas, evident- 
ly intends to learn the business from the 
bottom up, and his face bespeaks earnest- 
ness as well as pleasure in his job. There 
are no better signs of the times than 
these-—“‘new men at work.” 


Belton Contests 


(Continued from page eight) 
contestant’s own selection. 

Trio for girls’ voices: Class A, “Lift 
Thine Eyes (from Elijah),” Mendelssohn, 
and “Will O’ the Wisp,” Spross; class B, 
“Menuet D ’Exaudet (from Bergerettes), 
arr. by Saar, and “Spring’s a Lovely 
Lady,” Elliott. 

Chorus girls’ voices: Class A, “Rock-a- 
By, Baby Mine,” Sadero (arr. by Deems 
Taylor), and “Young Dancers,” Moug- 
sorgsky; class B, “Stealing O’er the Gol- 
den West,” arr. by Moffat, and “The 
Brownies,” Leoni-Stebbins. 

Contestants and one chaperon from 
each school will be entertained by Mary 
Hardin-Baylor free of charge. Mrs. Hat- 
tie Woodruff Hillyer, at 403 West Ninth 
Street, Belton, has charge of the contests, 
and all inquiries may be addressed to her. 











HARDIN—SIMMONS UNIVERSITY 
School of Music, Art and Speech 


Departments of Piano, Voice, Violin, Theroy, Public School Music, Band and 
Orchestra, Fine and Applied Art, Public Art, Penmanship, 
Speech, Speech Correction, Dramatic Art. 


Address President J. D. Sandefer for information, Abilene, Texas. 








DALLAS CONSERVATORY of MUSIC, Ine. 


PIANO — ORGAN — VOICE — VIOLIN — THEORY 


Carl Wiesemann, President and Executive Director 
J, Wesley Hubbell, Secretary-Treasurer 


5100 Ross Ave. DALLAS 








THE FORT WORTH CONSERVATORY OF MUSIC, INC. 


JEANNETTE L. TILLETT, President 
E. CLYDE WHITLOCK, Vice-President 
ARTHUR FAGUY-COTE, Associate Director 


APPLIED AND THEORETICAL MUSIC 


Affiliated with the State Board of Education. 


1100 West Cannon 3-2245 
FT. WORTH 








BAYLOR UNIVERSITY SCHOOL OF MUSIC 
AND FINE ARTS 


Pat M. Neff, A.M., LL. D., President 
Roxy Harriett Grove, A.M., Mus. B., Chairman of Faculty 


PIANO - ORGAN - VOICE - VIOLIN - THEORETICAL SUBJECTS - PUBLIC 
SCHOOL MUSIC - FINE AND APPLIED ART - PUBLIC SCHOOL ART 


WACO, TEXAS 











Musical Arts Conservatory of West Texas 


GLADYS M. GLENN, President 
Amarillo, Texas 


Recognized credit courses from Beginner to Professional in.......... 


MUSIC — DANCING — DRAMATIC ART 
All music courses lead to Certificates, Diplomas and Degrees. 
Faculty of 18 Graduate Specialists. 

Large preparatory department for children and High School pupils. 
Write for information. 
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SAN CARLO COMPANY GIVEN 
OVATION IN THIRTEEN 


SOUTHWESTERN CITIES STAFFORD ENGRAVING COMPANY 


(Continued from page three) 
partner, Lydia Arlova, premiere danseuse, 
and their ballet for highly artistic danc- FORT WORTH 
ing which provided as thrilling moments 
as any in the entire season. Their silver 
and gold ballet of “Aida” and the “danc- 








ing street beggars” of “Carmen,” as well SHEET MUSIC 
as their other scenes, were given ovations 
wherever presented. Teachers Needs 


Dreda Aves, mezz0-soprano, whose home 
is also in Houston, was greeted with 
salvos on each appearance. Miss Aves 
treated her home State to vivid por- 
trayals of her roles, revealing a continued 
deepening of her histronic instinct and 


artistic delivery of text, whether the Ital- 
lian, French or German. mi. . 
—, 


Of the sopratos, Mary McCormic was 











slightly disappointing—or did we expect 

too effective singing from this Mary as TEA CHER OF SINGING 

we used to expect but failed to receive MUSICOLOGIST __.CONDUCTOR 
from our beloved Mary Garden? Hizi 

aie’ tn dens Ge een te DIRECTOR DEPARTMENT OF MUSIC 

Japan and educated at Columbia Uni- 

versity, who sings light opera as well as TEX AS S TA TE COLLEGE 

grand, (she was Yum-Yum in “The Mi- 

kado” in New York and Chicago last F OR WOM EN 

year) proved herself the perfect Cho-Cho DENTON, TEXAS 


San. Charlotte Simons, a Sembrich pu- 
pil, revealed good production of tone but 
is yet lacking in the stage-art. Bianca 
Saroya, Norma Richter and Marie Zara 
were dependable artists of the first rank. Artist and Lecture Course Agents for Scores ef Texas Schools and Clubs 
The other mezzos, besides Miss Aves, were 


— eee <@ SOUTHWESTERN MUSICAL BUREAU i 

















Excellent Male Voices TE eee 

The male section of the roster held 
up their colors creditably in most in- BOOKING 
stances. Notably so were the tenors 
Lindi, Onefrei and Raynor; the baritones, OUTSTANDING ATTRACTIONS OF THE COMOERT, THEATRICAL and 
Mostyn Thomas and Mario Valle; and Recital Artists of International Fame, Opera Groups, Operetta Companies, 
the basso Harold ee but se me Soloists for Opera and Oratorio, Lecture Recitalists and Educators. 
every scene into which they entered were M C. TURNER, President 

Reais . . and 

the others of the male section: Kozake- 508 Central Bank Bldg., Dallas, Texas ~.. 2-6540 and 5-1854 


vich, Morelato, Curci, Cervi and Bozza. 
Last to mention in this great Gallo 

Opera Family, but by no means least in 

importance, is Edwin Gallo, company 


: 7 
meneral distor, eis to inis young man | Ft, Worth’s Largest and Oldest Piano House 


that America’s touring opera impressario 











has entrusted much of the details of pro- REPRESENTING THE BEST IN MUSICAL INSTRUMENTS 
duction, management get pomp control, FOR THE PAST FORTY-THREE YEARS. 

aaa seen ons ~ aa’ @& « Mason & Hamlin, Chickering, Geo. Steck, Fischer, Gulbransen, 
great —— at the feet of Fortune Marshall & Wendell and Ivers & Pond. Full line of band 
“Seles Saaisens in cpers orchestra: and orchestra instruments Sheet music. 

Jeff Holcomb, Wally Hohman, Joe Cin- 

quae, Edward Cramer. C. C. MILLER, PIANOS 

TEXAS BAND TEACHERS CONVENE 510-512 Throckmorton Fort Worth 











(Continued from page three) 
District vice-presidents were all newly “THE 
elected, but the list is not available to MOST GLAMOROUS 
the SOUTHWESTERN MUSICIAN at the SPECTACLE IN 
time of going to press. A new treasurer 
was also elected. 


THE THEATRE 











TODAY!” 
San Antonio was selected as the meet- 
ing place of next year’s convention. COMPANY OF 100 
O- de a bn 
MORGAN LECTURE SERIES MONTE Pen aeaninante 
HOUSTON, Feb. 1.—Starting on Feb. CARLO Docenien 
6, Katherine B. Morgan, teacher of Piano paaeee 


and Organ, and Houston Correspondent - 
for the Southwestern Musician, will give Wednesday Night, February 20 $1.10, 2, os $2.75 





a series of lectures on “Browning and ° ° e 

Music.” These lectures are to be given Fair Park Auditorium BOX OFFICE OPENS 
each Wednesday morning in February at Advance orders filled in order of receipt if accompanied | FES. 10, ADOLPHUS 
ten o’clock at her studio, 1117 Jackson by check. HOTEL JR. LOBBY. 


Blvd., Houston. Address MRS. JOHN F. LYONS, ADOLPHUS HOTEL, DALLAS. —— 
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SOLTHWESTERN ARTISTS’ - TEACHERS’ DIRECTORY 


ABILENE 
LASLEY, Nancy Craig and Ruth—Tchrs. 
of Piano and Violin, McMurray Col- 
lege and 226 Grape St., Abilene. 


AMARILLO 
GLENN, Gladys M.—Director 
Arts Conservatory, Amarillo. 
LARSEN, Lilly—Music Studio— Piano. 
Voice, Organ—“There is no substi- 
tute for music’—1223 Polk St., Am- 
arillo. Dial 5621. 
McADAMS—Marguerite H.—106 Florida 
St., Amarillo. Dial 2-1787. 


ARLINGTON 

BENNETT SCHOOL of Fine Arts— 
Piano, Voice, Violin, Speech, Kinder- 
garten, Mrs. R. J. Bennett, 217 No. 
Center St., Arlington. 

GARRETT, Clyde J.—Chairman Dept. 
of Music, North Texas Agriculturai 
College, Arlington. 

GARRETT, Dorothy—Tchr. of Piano, 500 
So. Cooper St., Arlington. 

HIGGS. Maxine—Tchr. of Voice, North 
Texas Agricultural College, Arling- 
ton. 

IRONS, Col. Earl D.—Head Band Dept., 
and Director N. T. A. C. Cadet Band 
of 100 Pieces, North Texas Agricul- 
tural College, Arlington. 

JONES, Christine—Tchr. Piano and 
Theory, North Texas Agricultural 
College, Arlington. 

RICHARDS. Bernard N.—Tchr. Violin 
and Theory, North Texas Agricultural 
College, Arlington. 


AUSTIN 
McPHERSON, Mrs. J. P.—Piano and 
Theory; Dunning and Progressive 
Series. 901 W. 29th St., Austin. 
WRAY. J. Campbell—Tchr. of Singing, 
Texas School of Fine Arts, Dir. First 
Baptist Choir, Austin. 
BELTON 
GEORGE, Anna E.—Composer-Pianist; 
Mary Hardin-Baylor College, Belton. 
GILEWICZ, Walter Dr—Dean of Music, 
Mary Hardin-Baylor College, Belton; 
Guest Tchr. Baylor Univ., Waco. 


DALLAS— 

FRANCE, Virginia—Pianist-Accompanist 
Teacher, Studio: 909%2 Second Ave., 
Dallas. 

GOLDEN, Mrs. J. Roscoe—Tchr. of 
Voice, Southern Methodist Univer- 
sity; director S. M. U. Oratorio So- 
ciety; director Highland Park Metho- 
dist Choir; Soloist, Temple Emanu- 
El, Dallas, 5-0709. 

POTEET, Dora, Mus. B., A. A. G. O— 
Organist-Tchr. Southern Methodist 
Univ., Dallas. 

PHIPPEN, Mrs. Laud German—Piano— 
3504 Potomac Ave., Dallas. Phone 
5-7249. Dunning System Normal. 


Musical 


Carrick-Bradley Creative Course Normal. 


SWITZER SCHOOL of Music and Ex- 
pression, 1001 No. Windomere, Dal- 
las. (6-6932). 

“TODD, Harold Hart—Professor of Piano, 
Theory, Composition. Southern Meth- 
odist Univ., Dallas. 

WAN KATWIJK, Paul—Dean of School 
of Music, Southern Methodist Uni- 
versity, Conductor Dallas Symphony 
Orchestra, Dallas. 

DENTON— 

JONES, William E.—Director Depart- 
ment of Music, Texas College for Wo- 
men, Denton. 





DALLAS CONSERVATORY 
5100 Ross Ave. Dallas 
CARL WEISEMANN, piano, Organ 

Composition, president and direc- 

tor. 
J. WESLEY HUBBELL, Voice, secre- 
tary-treasurer. 
DOROTHY BRIN, Piano, Theory. 
MRS. J. A. JAHN, Piano. 
ELIZABETH GAY JONES. Piano. 
MRS. PHELCO C. McCULLEY, Piano. 
MRS. RALPH A. PORTER, Piano, 
Teachers Training Classes. 
ILDEN WELLS, Piano. 











FORT WORTH 


BRIGHAM, John—Tchr. of Singing, 
410 Continental Bldg., Fort Worth. 
BARCUS, Allie E—Dunning Normal 
Tchr., “Children a Specialty”, 1424 

Summit Ave., Fort Worth. 

FAGUY-COTE’, Arthur—Baritone, Head 
of Voice Dept. Fort Worth Conser- 
vatory, Fort Worth. 

GALLANT, F. A—Tchr. of Woodwinds; 
Master Tuner; 5132 Calmont Ave., 
Fort Worth. 7-3092 or 2-7854. 

LOSH INSTITUTE of Music and Expres- 
sion, Mutual Home Bldg., Fort Worth. 

LANKFORD, Grace Ward—Pianist-Tchr., 
126 West Lenda, Fort Worth. 

LINDSAY, Ellen Jane—Soprano-Teaah- 
er, Head of Voice Dept., Texas Wo- 
man’s College, Fort Worth, 2226 
Washington Ave. 

McNEELEY, Mr. and Mrs, Edwin—Tchrs. 
of Piano and Voice—Lecturer on Sa- 
cred Music — Southwestern Baptist 
Theological Seminary, Ft. Worth. 

MORRIS, Brooks — Tchr. of Violin, Con- 
ductor Ft. Worth Symphony Orches- 
tra—Studio 1100 Lipscomb, 31762, 
Home 26571, Ft. Worth. 





TEXAS 
Music Teachers’ 
And Pupils’ 


Source of Supply 


For 
“Everything Musical” 


INSTRUMENTS 
MUSIC (All Classifications) 


ACCESSORIES 
EXPERT REPAIRING 
Your patronage appreciated 


AULT 
Music Co. 


609 Throckmorton St. 
FORT WORTH, TEXAS 











NEELY, Mrs. Roger C.—Soprano-Tchr., 
1114 Buck St., Fort Worth. 

ORUM, Dot Echols—Tchr. of 
1612 Fairmount, 
Fort Worth. 

PRO ARTE STRING QUARTET of Fort 
Worth—Available for Chamber Music 
Recitals. Address Mrs. Geo. Conner, 
Mgr., 421 Conner Ave., Fort Worth. 

SAMMIS, Claude—Chairman Faculty 
School of Music of Texas Christian 
University, Fort Worth; Violinist- 
Conductor. 

THOR, Marius—Concert Violinist-Tchr., 
Head Violin Dept., Texas Womans 
College and Losh Institute of Music. 
Theoretical Subjects, Ensemble, Con- 
ducting. Available for Concerts. 

TILLETT, Jeannette—Pianist-Tchr., Pre- 
sident Fort Worth Conservatory, 
Fort Worth. 

WHITLOCK, E. CLYDE—Violinist Tchr., 
vice-pres. Fort Worth Conservvatory; 
Concertmaster Fort Worth Sym- 
phony Orchestra; Professor of Violin, 
Texas College for Women, Denton; 
Music Critic Fort Worth Star-Tele- 
gram. 


Piano, 
Dunning System, 


GEORGETOWN 

MEYER, Henry E.—Dean of Music South- 
western University — Piano, Organ, 
Voice. Georgetown. 

HOUSTON 

GRAHAM, Mrs. John Wesley, Tchr. of 
Singing, Director T. M. T. A., San 
Jacinto Hotel, Houston. 

HORACE CLARK, Pianist, Teacher, Ten- 
nison Hotel, Houston. 

MORGAN, Katherine B.—Tchr. of Piano 
and Organ — Lectures on Wagner, 
Shakespeare, Browning, The Bible 
and Music, Psychology of Music, etc. 
—1117 Jackson Blvd., Houston. Le- 
high 7646. 

LAMESA— 

KING, Conway E—Tchr. of Military 
Band Instruments; formerly director 
343 F. A. Band, 90th Div. A. E. F; 
High School Band, Lamesa. Phone 86. 

LLANO— 

OPP, Mrs. Ella D.—Pianist-Tchr—Mem- 

ber T. M. T. A., Box 153, Llano, Tex. 


PLAINVIEW 

WOODS, Guy.—Director Music, Wayland 
College, Plainview, Texas, Teacher of 
Piano, Organ and Theory. 

SAN ANTONIO 

STAFFELL, Tekla—Pianist-Tchr,, 
Cedar St., San Antonio. 

VENTH, Carl — Dean of Music, West- 
moorland College, San Antonio. 

SAN MARCOS 

HARLAN, H. Grady and Virginia Wiley— 
Voice, Coaching, Men’s Glee Club, 
State College, San Marcos. 

STEPHENVILLE 

FROH, Charles Wesley—Professor of 
Fine Arts, Head Dept. of Music, John 
Tarleton Agricultural College, Steph- 
enville. 

GOUGH, Earl — Head of Voice Dept., 
John Tarleton Agricultural College, 
Stephenville. 

HUNEWELL, D. G.—Director of Band 
and Prof. of Music, John Tarleton 
Agricultural College, Stephenville. 

LUPER, Albert T:— Violinist-conductor 
Head of Violin Department, John 
Tarleton Agricultural College, Ste- 
phenvile. 

(Directory Continued on next page) 
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WIESEMANN TO BE HEARD IN EAST 

DALLAS, Feb. 1.(Spl.)—Carl Wiese- 
mann, organist, director of the Dallas 
Civic Opera Chorus, and President of 
Dallas Conservatory of Music, has been 
one of the few musicians from Dallas 
to be invited to make a professional con- 
cert tour. 

Leaving soon, Mr. Wiesemann will 
spend about a week giving concerts in 
the East, where he will play in Columbus, 
Ohio; Buffalo, N. Y., and in Passiac, N. 
J. Following these engagements he will 
go to New York where he will give con- 
certs at Old Trinity Church. Before re- 
turning, he will give a recital at St. Paul’s 
Lutheran Church in Brooklyn. 

As a result of Mr. Wiesemann’s tour, 
Dallas will be recognized as a sponsor of 
musicians. 





LUPER TO STEPHENVILLE 

Albert Luper, of the violin department 
of the Baylor School of Music has resign- 
ed to accept the position of head of the 
violin department at John Tarieton Col- 
lege at Stephenville. Mr. Luper, who 
came to Baylor at the beginning of the 
current school year is a graduate of T. 
Cc. U., holding a Mus. Bac. degree from 
that institution, where he was an out- 
standing pupil of Claude Sammis, Dean 
of the T. C. U. Music School. 

While in Baylor Mr. Luper had, in ad- 
dition to his teaching duties, the assist- 
ant directorship of the Baylor Little 
Symphony. He was also in much de- 
mand as a soloist, especially as a per- 
former of his own compositions. Dur- 
ing the Fall just past he was presented 
in a radio program of his own composi- 
tions over Station WFAA. 





Artists’ - Teachers’ 
Directory 


(Continued from page fourteen) 
MAYHEW, Elizabeth—Professor of Piano 

and Public School Music, John Tarle- 

ton Agricultural College, Stephenville. 


WACO 

GROVE, Roxy Harriett, A. M., B. Mus. 
Tchr. of Piano, Chairman School of 
Music Baylor Univ.. Waco. 

HENSLER, Bernice—B. Muc., M. A— 
Tchr. Music Theory, Composition and 
Music History, Baylor Univ. School 
of Music, Waco. 

HOPKINS, Robert—Baritone, Prefessor 
of Voice, Director of Choral Work, 
Baylor Univ. School of Music, Waco. 

MARKHAM, Robert A.—Organ, Piano, 
Theory, Baylor Univ. School of Music, 
Waco. Organist, First Baptist 
Church and Temple Rodef Sholem, 
Waco. 

NAVRATIL, Anton—Violinist-Tchr. of 
Violin, Conductor of Baylor Sym- 
phony Orchestra, Baylor Univ. School 
of Music, Waco. 

PIERCE, Allie Coleman, B. S., B. Mus.. 
M. Mus.—Professor of Voice and Lec- 
turer in Music Appreciation, Baylor 
Univ. School of Music, Waco. 

SMITH, Max Russell—Tchr. Violin, Cen- 
tral Texas Conservatory. Waco. 

WAXAHACHIE 

STUBBS, Dorothy McGee—Piano and 
Voice, Trinity University School of 
Music, Waxahachie. 

NEW YORK CITY 

ALLISON, Irl—Tournament Director of 
National Piano Playing Tournament, 
National Music Guild, 6 East 45th. 
St., New York City. 


THE SOUTHWEST TEEMS WITH 
MUSICAL ACTIVITIES 


By Tekla Beebe Staffel 


San Antonio, Feb. 1—(Spl.) — During 
the month of Jan., San Antonio has been 
quite busy with many musical _ enter- 
tainments. Two of the most colorful of 
the month were the operas “Aida” and 
“Carmen” presented by tthe San Carlo 
Opera Company on January 25 and 26. 
The company carries a symphony orches- 
tra under the direction of the noted con- 
ductor, Carlo Peroni, and its own ballet 
which in itself was a great treat. After 
an absence of eight years this was an 
outstanding event. The local sponsor- 
ship was the De Voe management. 

With the vogue for two-piano recitals 
at its height, San Antonio will be giv- 
en the opportunity of hearing the great- 
est of all duo piano recitalists, Guy Maer 
and Lee Pattison, on Wednesday Evening 
at Jefferson High School Auditorium un- 
der the management of the “Friends of 
Music.” 

On Sunday afternoon, January 27, the 
distinguished English organist, E. Pow- 
er Biggs, was heard in a recital at the 
Auditorium under the auspices of St. 
Marks Senior Choir. This was one of the 
most enjoyable organ recitals ever pre- 
sented here. The masterful program was 
played entirely from memory. 

Silvio Scionti, concert pianist and mas- 
ter teacher of the Chicago Musical Col- 
lege, is conducting a piano course at the 
Incarnate Word College, instructing pri- 
vately and in a master class. The Mu- 
sic Association of the Incarnate Word 
College will present Scionti in concert in 
the month of March. 

John C. Wilcox, a nationally known 
vocal authority and faculty member of 
the American Conservatory, is conduct- 
ing a five weeks clinic for singers and 
teachers. 


Under the auspices of the Tuesday 
Musical Club, Eleanor Steele and Hall 
Clovis, duet recitalists, were presented at 
a musical tea at the San Pedro Play 
House. The enchanting voices and tech- 
nique of these two artists excited much 
enthusiasm and admiration. Walter 
Dunham was the accompanist. 

The Tuesday Musical Club has opened 
the first month of the year with two in- 
teresting meetings. The subject of the 
first program was based on “Childhood” 
as an inspirational source of music. Mrs. 
J. J. Loving gave a talk on that subject 
and many selections were played by 
Mary Brown Campbell; Mrs. Graham 
gave a selection arranged for pianologue; 
George Lodoen, baritone, accompanied by 
Mr. Dunham, sang a beautiful selection; 
Mrs. Tekla Staffel and Merry Brendel 
gave a duo-piano arrangement of a com- 
position by Mozart; Barbara Hensley 
played Bach’s “Air on the G. String,” 
and Mrs. Paul Racks, soprano, sang Dvo- 
rak’s “Songs My Mother Taught Me”, 
accompanied by Mrs. Ed Harker. The 
last meeting was a program of music 
suggestive of birds and animals, which 
proved an entertaining topic. Miss Mer- 
ry Brendel presented the subject thou- 
ghtfully and interestingly. 


The Chaminade Choral Society pre- 
sented its annual mid-winter concert at 
the San Pedro Playhouse on January 17. 
The chorus consisting of 65 women 
voices, was in fine trim for the difficult 
songs, directed by Walter Dunham. Flo- 
vian Lindberg and Francisco Hernandez, 


violinists, and Mrs. Agnes Santhez, pian- 
ists, assisted on the program. 

Much activity has been shown among 
the private teachers studios; interesting 
meetings and programs have been given. 
Meta Hertwig will present a group of 
students at the Y. W. C. A. parlors next 
Saturday, Feb. 2. The Tekla Staffel 
Piano Studios will present a group of 
students in a musical in the form of a 
Silver tea for the benefit of the Anna 
Hertzberg Hall of Music. This will take 
place Sunday afternoon at four o’clock 
at the studio. 

The month of March will bring to 
San Antonio something unique in Opera 
presentations in the form of an Opera 
Festival. One act of Wagner’s “Tann- 
hauser,” one act of Puccini’s “La Tosca” 
and one act of Gounod’s “Faust” will be 
presented. 

Honor guests at the first annual con- 
vention of the Southeast Texas Pi Mu 
chapter in Houston in January 12 heard 
Mr. Steinfeldt present a program of his 
own compositions. Mrs. Tekla Staffel, 
advisor of Lambda Chapter of San An- 
tonio, gave a talk on the “Value of Sum- 
mer Lessons for Music Students and 
Teachers.” Miss Myrtle Glaeser, who 
went as a delegate, contributed a piano 
solo at an afternoon entertainment. 

“News!” A symphony is to be organ- 
ized here. Jerome Rappaport has been 
sent to San Antonio by the Julliard Mu- 
sical Foundation of New York to serve 
as conductor. 


£). 


BALLET RUSSE IS GLAMOROUS 
SPECTACLE 


Considered on2 of the most glamor- 
ous spectacles in the theatre of today is 
the famous Ballet Russe de Monte Car- 
lo which will be seen in several South- 
western cities this month, including 
Dallas on Feb. 20. The groups includes 
a full company of over a hundred peo- 
ple composing the ballet, primier dan- 
ceurs, ballerinas, symphony orchestra’ 
and staff. 
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Dallas, Feb. 5—(Spl).— Announcement 
was made last week of the approaching 
marriage of Dorothy Brinn of the Piano 
faculty of the Dallas Conservatory of 
Music. On February 28, at East Dallas 
Christian Church Miss Brinn will be- 
come the bride of Harold Crocker of 
Dallas. 








Mrs. Jennie Holtz, since 1926 the head 
of the sheet music department of Staf- 
ford Engraving Co., Ft. Worth, has been 
confined to her home several weeks due 
to illness. During her absence Mrs. K. 
C. Lockhart is in charge of the depart- 
ment. 

The address of the firm of Walter 
Jacobs, Inc., music publishers, was given 
in the January issue as 120 West Boyl- 
ston &t., Boston. The correct address is 
129 West Boylston St., Boston. 








Dr. Howard Hanson, director of the 
Eastman school of Music has been elect- 
ed to membership in the National Insti- 
tute of Arts and Letters in recognition 
of his work as composer, conductor, and 
educator. 

Ft. Worth, February 4.—(Spl.)—Henry 
Dellafield, noted Pianist of Boston, will 
give a lecture recital on pedagogy at the 
Westbrook Hotel Mezzanine floor on Sat- 
urday, Feb. 9, from 1:30 to 2:30 p. m. 















































B. N. WADLEY, President E. L. KINSOLVING, Vice-President T. J. BIANCHI, Sec’y and Treas. 


DALLAS MUSIC COMPANY, Inc. 


WHOLESALE AND RETAIL 


ALLEGRO ESATTO CON AFFETTO 


1401 Elm Street 
DALLAS, TEXAS 


BALDWIN COMPLETE STOCK OF 


TO THE MUSIC TEACHERS OF TEXAS: 


PIANOS, PIANO, VOCAL ORCHESTRA 6 
GUITARS, The recent triumphal tour of Texas by the AND CHORUS MUSIC € 
San Carlo Opera Company demonstrated very 
ae clearly that the people are hungry for grand FROM THE CATOLOGS OF 
STRINGS, opera! Why not grasp this opportunity to pre- G. SCHIRMER, INC. 
sent opera in English in every city of size in 
meena Texas, by organizing local opera choruses, for Cera Seve OS. 
COMPLETE the study of some of the more popular operas BOSTON MUSIC Co. 
elite —like Martha, Faust, Traviata, Cavalleria, or 
even Lohengrin—all of which can be perform- -* oe ee oe 
BAND ed without fee or royalty. THEO PRESSER CO. 
INSTRUMENTS 


Each local chorus could prepare all choral eee 


parts—and in most cities all the principals CARL FISCHER, INC. 
could be found, but in case you cannot secure 
the entire cast locally, this can easily be ar- 
ranged with some other city in the state by LEADING PUBLISHERS 
an exchange bureau. 





AND ALL OTHER 


AND IMPORTERS. 


If this work is undertaken this Spring by 
fifteen or twenty cities in Texas, all working 
on the same operas, next Fall these produc- 
} tions will be ready for local presentation; and 
| in 1936 during the Centennial in Dallas we 
| shall be able to present a series of Operas that ’ “ 
will be a credit to any city in the world! a 








Dallas has already started this movement! 
Can we count on you to co-operate? 


Yours very truly, 





| 
| 
| 
E. G. COUNCIL, 
“The Music Man” Manager 











